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National Academy Notes 



ILLUSTRATIONS, NOTES ON THE PICTURES AND 
BIOGRAPHICAL NOTICES OF THE ARTISTS 




From No. 126. 



NATIONAL ACADEMY OF DESIGN 



NEW YORK 



Sixtieth Annual Exhibition 
1885 



MEMORANDA. 



The illustrations herewith presented are especially interesting in being, 
for the most part, fac-simile reproductions of drawings made by the 
artists themselves, expressly for this book. They are not to be considered 
as works of art, but as memoranda merely. The "notes" are prepared 
with the view of interesting visitors to the exhibition at the time of their 
visit as well as afterward. They are intended to be descriptive rather 
than critical. When a note as to the locality of a scene can be given, or 
when a quotation from a legend, poem or passage of history will add to 
the completeness of the story told by a picture, it is interesting to have 
such information conveniently at hand. The notes on color will aid the 
illustrations in conveying an idea of the pictures to those who cannot visit 
the exhibition, and will help those who do visit the Academy to recall 
them afterwards. 

The Biographical notices are necessarily brief, but they have a value in 
showing where and with whom the artists have studied— thereby often 
affording interesting clue to the developmen* of various characteristics 
observable in the technique of certain of the pictures. 

ABBREVIATIONS. 
In the biographical notices of the artists are these abbreviations : 
B.— Born. 

N. A. — National Academician (date following— date of election). 
A. N. A.— Associate of the National Academy " " 

N. A. D.— National Academy of Design. 



The dimensions given with the illustrations are in inches, the first 
figures showing the height of the canvas. 

The illustrations in this book are, in every case, photo-engraved repro- 
ductions from drawings by the artists themselves, except those marked 
with the f. 

Artists providing illustrations of pictures intended for the Annual 
Academy Exhibitions will kindly send their drawings to Mr. Kurtz, 
care of the National Academy of Design, Fourth Avenue and Twenty- 
third Street, New York, before March ist, each year. Mr. Kurtz will ex- 
amine all drawings so sent, and will use those most suitable for reproduc- 
tion, provided, of course, the pictures are selected to be hung by the 
Exhibition Committee. In each case where a drawing is sent, the size of 
the canvas should be given, and a brief biographical note of the artist 
should accompany it. 
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Vergilio Tojetti,— 58 West Fifty-seventh Street, New York.— B. Rome, 

Italy, 1849. Pupil of his father, of J. L.-on CVome, and of W. A. Bouguereau. 
Came to America, 1870. P'irst exhibited, A/Aw, Paris, 1879. 







403.— Love's Tkmptatfon.— (38 x 24). — Painted in light, delicate colors. 

Cupid standing on the ledge of a white wall with pink roses growing over it. 
Young woman in ashen-gray robe with golden dots, changeable in color. 



Eastman Johnson, N. A. — B. Maine, 1824. „ Studied in Dusseldorf, 

Italy, Paris, Holland, and at the Hague, spending seven y^ars in Europe. First 
exhibited, N. A. D., 1858. Elected A. N. A., 1859 ; N. A., i860. 




I452.— Portrait of the Hon. William M. Evarts, United States Sena- 
tor from the State of New York.— (53 x .p). 

54 



Benjamin C. Porter, A. N. A. — 48 Boylston Street, Boston, Mass. — B. 

Melrose, Mass., 1843. Self-taught, but has spent some months in study in Venice 
and Paris. Elected A. N. A., 1878. 




196.— Portrait of Boy and Dog.-— (60x40). —Boy in suit of Cham- 
ois— gray background. A bunch of n.sc?, on,tlie pavement, gives an effective 
color accent. 
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Charles C. Curran,— 52 East Twenty-third Street, New York. — B. 

Kentucky, i86i. Px-gaii art study in 1880 at the Cincinnati School of Design. 
Came to New York 111 1881, and studied in N. A. D. and with Walter Satterlee. 
First exhibih-d, N. A D., 1883. 












299.— An Autumn Day.— (20 x 12).— Broad expanse oi field; grass, 
iad^d yellow in ton.-. Child walking through golden-rod and asters in fore- 
ground. 





A. II. Wyant, N. A.— 58 West Fifty -seventh Street, New York.— B. 
Ohio, 1839. Spent some years in Diisseldorf ; pupil of Hans Gude. Afterward 
studied in London. First exhibited, N. A D., 1865. Elected A. N. A., 1868 ; N. A., 
1869. Member of the Society of American Artists, the American Water Color 
Society and the American Art Union. 




^382. — Evening. — (21 x 17). — Foreground 
across the middle ground, and bluish distance. 



in shadow; passage of light 
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TJenoni Irwin. — 140 West Fifty-filth Street, New York. Studied at 
N. A. D., 1863-1865 ; afterward (1877-1878) under Carolus Duran, Paris. First ex- 
hibited, N. A. D., 1865. 
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535.— Sacristy Dour, Old Santa Barbara Mission, California.. 
(37? *"■«)• 
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Irving R. Wiles,— 52 East Twenty-third Street, New York.— B. Utica, 

N. Y., 1862. Pupil of his father, L. M. Wiles, and of the Art Students' League, 
New York, and studied two years in Paris under Jules Lefebvre and Carolus 
Duran. First exhibited, American Water Color Society's Exhibition, 1879. 




468.— Memories.— (24 x 18).— Young girl in black costume, with old- 
fashioned black velvet bonnet. Thin white shawl thrown over the shoulders. 
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Frank L. Kirkpatrick,— 2141 Percy Street, Philadelphia, Pa.— 13. 

Philadelphia, 1853. Studied three years in Munich,— in the Bavarian Royal Acad- 
emy, and under Profs. Strachuber, Ferdinand Earth and Anton Seitz Medal 
of the First Class, Munich Academy. First exhibited, Pennsylvania Academv, 
Philadelphia, 1880. 



284. — A Studio Interior.— (19 x 28). — A magnificent old palace interior 
used as a studio.— There are manyjsuch in.Italy and Spain, 
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Arthur Quartlfy, A. N. A.— B. Paris, 1839. Began his artistic life in 
1873, in Baltimore. First exhibited, N. A. D., 1875. Elected A. N. A. 1879. 
Member of the American Water Color Society, the Artists' Fund Society, and 
of the Societv of American Artists. Now resident in London 




249.— Trawlers off Plymouth, England.— (2S x 40).— Well ex- 
pressed motion in sea and sky. 
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Jan Ciielminsri, — 58 West Fifty-seventh Street, New York. — B. Warsaw, 

Poland, 1851. For four years, a pupil of Franz Adam, in Munich. First exhibited, 
Vienna Kxmstlerhaus. — Member of the Munich Artists' Association. 




436— Central Park.— (21 x 31).— A view on the main drive in Central 

Park, New York,— showing the first bridge from Fifth Avenue, looking North. 
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William T. Richards,— 816 Chestnut Street, Philadelphia, Pa.— B. Phila- 
delphia, 1833. Studied in Florence, Rome and Paris. Returned to Philadelphia 
and opened a studio in 1856. Honorary member of the National Academy, and 
member of the American Water Color Society. 













508.— Trevalga Head, Cornwall, England.— (34 x 60).— The slate 

cliffs of the west coast of Cornwall, England, with the waves breaking- in foam 
against them. A late afternoon effect ; the misty air full of light. 



Carlton T. CiiArMAN,— 52 East Twenty-third Street, New York.— B. 

Ohio, i860. Pupil of Walter Satterlee, A. N. A. and N. A. D., New York. First 
exhibited, N. A. D., 1883. 




52.— "Through the deep purple of the twilight air."— (18 x 32). 

—Scene in Gloucester Harbor at twilight, looking toward the east. Sky, glowing 
purple in color. Fishing boats anchored for the night. 

64 



Howard R. Butler,— 58 West Fifty-seventh Street, New York. 
New York.— Pupil of J. Carroll Beckwith. 
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48.— Santa Anna, Mexico,— (24 x 36).— The Church of Santa Ann* 

viewed from the Plaza of Santa Anna, in the city of Mexico.— Fountain in the fore- 
ground, surrounded by agitation.— Bright effect of sunshine. 
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George Inness, N. A. — 139 West Fifty-fifth Street, New York. Studied 
for a time with Regis Gignoux, visited Europe several times for observation and 
study, and lived in Italy from 1871 to 1875. Elected A. N. A., 1853 ; N. A., 1868. 




{4^. A Sunset.— (30 x 40). — The sky a wonderful glow of yellow light; 

—a deep cadmium in the upper sky, almost white on the horizon. Landscape 
painted simply and broadly, with strong effect. Deep warm green in foreground. 
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Arthur Parton, N. A.— 51 West Tenth Street, New York.— fe. Hud- 
son, N. Y., 1842. Pupil of William T. Richards, Philadelphia, Pa. First exhibited, 
Philadelphia, 1862. Elected A. N. A., 1872 ; N. A., 1884. Member of the American 
Water Color Society, the Artists' Fund Society, and the American Art Union. 
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340 — A Winter Morning. — (22 x 32). — View over the Hudson River in 

Winter.— Broken and drifting ice in the fore-ground. — The Palisades on the 
opposite side, and lights showing in houses far up on the East shore. 

67 



j. Francis Murphy. — 222 West Twenty-third Street, New York . — B. 
0>w<»go, N. Y., 1853. Self-taught. First exhibited, N. A. D., 1876. Meuilx-r <»| 
tlir- Anirncan Water Color Societv, and of the Societv of American Artist?. 




f 2 68.— Night again Descending— (14^x194).— The last glow of sun- 
set lighting the darkening sky, and landscape. 
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jAMra R. Brevoort, N. A.,— 52 East Twenty-third Street, New York. 
— B. New York, 1832. Pupil of T. S. Cummings, N.A. First exhibited, N. A. D., 
1856, elected A. N. A., 1861 ; N. A., 1863. From 1873 to 1880, in Europe, mostly 
in Florence. Member of the American Water Color Soeietv and of the American 
Art Union. 
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397.— A Windy Evening on the Moors.— (24 x 39).— A group of 

trees blown by the wind, and the old thatched cottage of a charcoal burner seen 
against a windy slcy at twilight. — Bleak, heathery moors stretching far away 
into the distance. 
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J. William Pattison.— 58 West Fifty-seventh Street, New York.— B. 

Boston, Mass. Studied three years in Diisseldorf under Professor Albert Flamm, 
and spent nearly seven years in Ecouen, for a time a pupil of Luigi Chialiva. 
First exhibited, Salon, Paris, 1879. Medal at the Massachusetts Charitable Me- 
chanic Association's Exhibition of 1881. Member of the American Art Union. 
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81. _ Sheep on the Hillside.— (22 x 27).- 

France, on a Spring morning. 

70 



A (|iiiet hillside near ficouen, 



William Verplanck Birney,— 80 East Washington Square, New York. 
— B. Cincinnati, 1858. Studied under Walter Smith in the Massachusetts Normal 
Art School, 1876-1879; one year in the Pennsylvania Academy of Fine Arts, Phi- 
ladelphia, under Thomas Eakins, and four years (i88o--i884) in the Royal Academy, 
Munich, under Profs. G. Benzur and W. Lindenschmidt, where he received 
"Honorable Mention" in 1881. First exhibited, International Exhibition, Munich, 
1883. Member of the Philadelphia Sketch Club and of the American Artists' Club 
of Munich. 




478. — Her First Letter. — (25 x 30).— Two peasant children, in the 

quaint costume worn in some parts of Wurtemberg and Bavaria, in an old kitchen, 
the study for which was painted in Rothenburg, Bavaria. 
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George Herbert McCord, A. N. A., — 52 East Twenty-third Street, 

New York.— B. New York, 1848.— Pupil of Prof. Moses Morse, 1866. First ex- 
hibited, N. A. D., 1868. Elected A. N. A., 18S0. Silver Medal, Massachusetts 
Charitable Mechanics' Institute Exhibition, 1883. Member of the American Water 
Color Society, the Artists' Fund Society, the Salmagundi Sketch Club, and of the 
American Art Union. 
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252.— Old Milk-race near Whippany, N. J.— (22 x 36).— View of 

the lowland country a few miles East of Morristown, N. J.-An afternoon in July. 
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Alfred T. Bricher, A. N. A.— 2 West Fourteenth Street, New York.— 
B. Portsmouth, N. H., 1S39. Self-taught. First exhibited, N. A. D., 1868. Elected 
A. N. A., 1879. Member of the Artists' Fund Society, the American Water Color 
Society, and of the American Art Union. 




529.— Old Wreck on the Beach, Narragansett Pier.— (24 x 40).— 

Summer morning ; flying clouds, scattered light and shade. The tide is going out, 
leaving pools in the sand, reflecting the color of the sky. Rich colored rocks in 
the distance. 
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William C. Fitler, — 113 East Fourteenth Street, New York. — B. 

Philadelphia, 1S57. — Self instrneted. First exhibited, Pennsylvania Academy of 
Fine Arts, Philadelphia. 




383. —The Way-side Pool.— (16 x 24).— Afternoon of a day in early 
summer,— a view near Springfield, N.J. 
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Francis A. Silva, — 51 West Tenth Street, New York. — B. New York 

City, 1S35. First exhibited, N. A. P.. 1867. M.-mb.r ..f tlu- American Water Color 
Societv ;nif 1 of tin- Artist-' Kim. I Societv. 




235.— Passing Showers, — (20 x 36).— A summer afternoon on the coast 

near Peal, New Jersey. Clouds in the foreground lighted up by the sun; cold and 
rainy in the distance. Strong surf borders the beach with foam and piles up sea- 
weed in the foreground. Houses and figures along the beach are seen in the dis- 
tance, through the mist. 
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William Bliss Baker. —2 West Fourteenth Street, New York.— B. New 

York, iS 5v . Pupil ,,r N. A. I> . iSyn-'So. I'iiM .•xhil.iu-.l. X. A. !>., 1879. Received 
lirsl i»ri/r in ll.r Anii.ptr- ScI..m.,I. X. A. !»., iS 7 „: I 1 • i t « 1 Hall-u.ten Priyr, X. A. D.. 
.S8 4 . 




21. — Solitude.— (38 x 50). 

Thou art in the cooler breath 
That from the inmost darkness of this place 
Comes, scarce felt. 
A dense forest; close of an October day. A brook makes its way through the 
stones and tangled ferns in th»- foreground, forming pools, upon which fallen 
leaves rest. Dark greens and browns and yellow sunset sky. 



James D. Smii.ue, N. A. — 337 Fourth Avenue. New York. — ?>. New 

York City. First studied landscape en^ravin^ on steel with his father, James 
Smillie, N. A., an.l afterward studied at tli<- N. A. D. First exhibited, N. A. J).. 
.865. Elected A. N. A., 1 S60 ; N. A.. 1870. Member <>f the American Water Color 
Society, New York Etching Club, British Society of Painter-Etchers, and the 
American Art Union. 
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458.— Cliffs of Normandy, near Etretat.— (41 x 66).— The little 

fishing town of Etretat— now a fashionable resort— lies hidden from view back of 
the cliffs on the lefL The buttress-like cliff, in die middle, forms the Ported* Aval. 
The spectator looks almost due south, over the English Channel. The turret-like 
forms in the foreground are very characteristic, and rise 200 feet above the water. 
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Harry Chase, A. N. A.— 140 West Fifty-fifth Street, New York.— B. 

Vermont, 1853. Pupil of N. A. D., i8 7 o-' 7 i ; of Bavarian Royal Academy, Munich, 
i872-'75 : °f Soycr, Paris, jBjj-'jS, and of Mesdag, at the Hague, 1879. Filst ex- 
hibited, Munich, 1879. Elected A. N. A., 1883. Member of the American Water 
Color Society, the Salmagundi Sketch Club, the Artists' Fund Society, and the 
American Art Union. 
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379.— New York Harbor, North River.— (40 x 72).— The city lying 

dim and hazy in the distance, sunlight gleaming on the water. An ocean steamer 
coming out into the stream from her pier. 
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Thomas Moran, N. A. —9 East Seventeenth Street, New York.— B. 

Holton, Lancashire, England, 1837. Brought t<> America, 1844. First studied and 
practiced wood-engraving in Philadelphia. To Europe, 1862 and 1866, when stud- 
ied the Works of Turner and the old masters. Elected N. A., 1884.— Member of 
the American Water Color Society, the New York Etching Club, the British 
Society of Painter-Etchers, and the American Art Union. 
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561.— Morning at Vera Cruz, Mexico.— (15)^ x 27).— A view of the 

"American Venice" under bright morning sunshine.— Most brilliant in light and 
color. 
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George C. Lamp.din, N. A.,— 1520 Chestnut Street, Philadelphia. — B. 

Pittsburg, Pa., 1830. Studied at the Pennsylvania Academy of Fine Arts and under 
J. R. Lamhdin, Philadelphia, and later in Paris and Munich. First exhibited, N. 
A. D., New York, 1859. Elected N. A., 1868.— Vice President of the Artists' Fund 
Society of Philadelphia, Member of the Artists' Fund Society of New York of the 
American Art Union, and Professor in the Philadelphia School of Design. 




62— A Portrait.— (50x35).— Young girl with dark hair and eyes, in 
dress of pale pink covered with white muslin and lace ;— yellow and pink roses in 
her hand ;— background, dark green foliage. 

So 



Robert Koehler, Munich.— B. Hamburg, 1850; brought to America, 
1854. Pupil of the N. A.'D. under L. E. Wilmarth, N. A., and the Art Students' 
League, New York, under Walter Shirlaw. Studied also in Munich under Loefftz. 
and Defresger. First exhibited, N. A. D., 1878. 




170. — The Socialist. — (16 x 13). — A German Socialist propounding Ins 
bloodthirsty ideas. 
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Sarah P. B. Dodson,— 3 North Washington Square, New York.— B. 
Philadelphia, Pa. —Studied in Paris, under Luminais, 1873-1876. First exhibited, 
Salon, Paris, 1877. 




1 14. —The Invocation of Moses.— (96 x 96).— " And Moses, Aaron 

and Hur went up to the top of the hill. And it came to pass, when Moses held up 
his hand, that Israel prevailed ; and when he let down his hand, Amalek prevailed. 
But Moses's hands were heavy, and they took a stone and put it under him, and 
he sat thereon, and Aaron and Hur stayed up his hands, the one on the one side, 
and the other on the other side ; and his hands were steady until the going down of 
the sun."— Exodus, xvii.; 10-12.— Painted for and exhibited in the Salon, Paris, 1882. 
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Lyell Carr.— 3 North Washington Square, New York.— B. Chicago, 
1857. Studied in V Ecole des Beaux Arts, Paris, and under Suisse, Julien, Lefebvre 
and Boulanger. First exhibited in Chicago. 




451.— Hard Times.— (39 x 41). — Three calves of a species called 

" polled," or hornless cattle, half wild and of an unusually stupid nature.— 
( Artist's Note.) 
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Ernest Parton.— Woodbridge House, Elm Tree Road, St. John's Wood, 
London, Eng.— B. Hudson, N.Y., 1845. First exhibited, N. A. D., New York. Medal, 
Boston, 1883. Member of the Royal Institute of Painters in Oils, London, and of 
the Artists' Fund Society, New York. Picture, "Waning of the Year," purchased 
by the Royal Academy for the British Government, and now in South Kensington 
Museum. 




132.— A Wooded Vale on the Derwent, 

(42 x 30). 
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Derbyshire. England. 



Henry A. Loor, N. A.,— 80 Madison Avenue, New York. — B. Hillsdale, 
N. Y., 1831. Pupil of Henrv Peters Gray, New York, ami Thomas Couture, Paris- ; 
afterward studying in Rome, Venice and Florence. First exhibited, N. A. D., 
1853. — Elected A. N. A., i860; N. A., 1861. Member of the American Art Union, 
and of the Artists' Fund Society. 
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486.— Repose.— (48 x 33).— A young girl asleep, reclining against a rock 
near a running brook. The lyre by her side suggests music and poesie, conduciyc 
to repose of mind. 
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M. R. Dixon, — 25 Fourth Avenue, Brooklyn, New York. — Pupil of the 
Art Students' League, and of C. Y. Turner, A. N. A., New York. First exhibited, 
Brooklyn Art Association, 1880. 







28 -An Idle Moment. -(30 x 18).— An Idyl of a summer-day. 
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William Morgan, A. N. A. — 140 West Fifty-fifth Street, New York.— 

B. London, 1826. First studied in the Government Art School at Havre, France, 
afterward pupil of N. A. D., and of Vincent Colyer, New York. First exhibited; 
N. A. D., 1851. Elected A. N. A., 1865. Member of the American Art Union and 
of the Artists' Fund Society. 




27. — Andante.— (26)^ x 17)^).— A harmony in quiet colors. Dull red 
kerchief on the head; light waist and dull blue skirt. 
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A. Wordsworth Thompson, N. A. — 52 East Twenty-third Street, New 

YorU. — B. Baltimore, 1840. Went to Paris in 1861, where he studied under Charles 
Cleyre, Emile Lambinet and A. Pasini.— First exhibited, .W<w, Paris, 1865. Elected 
A. N. A., 1873 ; N. A., 1875. Member of the American Art Union, and of the 
Artists' Fund Society, of New York. 




442.— The Advance of the Enemy.— A single group from the composi- 
tion. (25M x 45^.)— I" the autumn of 1781, a large force of British infantry and 
Hessian cavalry appeared before the harbor of New London, Conn., and landed 
on both sides of the river. The expedition was under the command of the traitor 
Benedict Arnold, who, from a church steeple, watched the destruction made by 
his troops-led bv Lieut.-Col. Eyre— as they advanced into the country.* * * The 
property destroyed bv these men in a few days amounted in value to over half a 
million "dollars.— The whole composition includes a farm-house just devastated by 
the troops.-Group of persons deploring their losses. Household treasures broken 
and scattered. 
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Frank Waller, — 337 Fourth Avenue, New York.— B. New York City, 

1842. In 1870 visited Rome and studied in the studio of J. G. Chapman. In 1874 
entered the Art Students' League, New York, at its foundation. First exhibited, 
N. A. D., 1866. Member of the American Art Union. 




21 1. —Testing his Toledo.— (9 x 7).— A cavalier in the act of testing 

a sword.— Illustration reproduced from an etching by the artist. 
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Kruseman Van Elten, N. A.,— 51 West Tenth Street, New York.— B. 
Alkmaar, Holland, 1829. Pu]>il of C. Lieste, Haarlem. Chevalier of the Order of 
the Lion of the Netherlands ; Mcmbt-r of the Academies of Amsterdam and Rotter- 
dam, etc. Came to America, 1865. First exhibited, N. A. D., 1866 ; elected A. N. A., 
1871 ; N. A., 1883. Member of the American Water Color Society, the New York 
Etching Club, the British Society of Painter-Etchers, the Artists' Fund Society, and 
of the American Art Union. 




.—Sunset after Rain.— (38 x 30).— The clouds retreating, and the 



57' 

sun shining brilliantly and lighting up th 
the rain upon it. 



landscape. The foliage glistening wit 
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R. M. Shurtleff, A. N. A. — 138 West Fifty-fifth Street, New York.— 
B. New Hampshire. First exhibited, N. A. D., 1872. Elected A. N. A., 1881. 
Member of the American Water Color Society, and of the American Art Union. 



560. — On thk Road to the Mill. — (24 x 34). — A thinly wooded 
section of country— in the centre, white beeches in strong sunlight. 
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93 



Jennie Brownscombe, — Honesdale, Pa.— B. Honesdale. Pupil of L. E. 

Wilmarth and of N. A. D., New York, 1870-1879. Received First Prize in the 
Antique School, N. A. D., 1874 ; First Prize in the Life School, 1879.— First exhibited, 
N. A. D., 1876. Studied under Henry Mosler, Paris, 1882-83. Member of the 
Ladies' Art Association of New York. 




223.— The Joy of their Old Age.— (28 x 40).— Interior of an Ameri- 
can farm-house kitchen of the early part of the present century ; woodwork dark, 
worn and time-stained ; beams overhead hung with strings of apples drying. 
Young girl in light blue dress. 
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M. F. I-I. de Haas, N. A.,— 51 West Tenth Street, New York.— 13. Rotter- 
dam, Holland, 1832. Pupil of the Academy of Fine Arts, Rotterdam, and Louis 
Meyer, at the Hague. In 1857 was appointed artist to the Dutch Navy. Came to 
New York, 1859. First exhibited, N. A. D., i860. Elected A. N. A., 1863; N. A., 
1867. Member of the American Water Color Society, the Artists' Fund Society, 
and of the American Art Union. 




168. — On the Fishing Grounds. — (24 x 40.) — A characteristic scene off 

the coast of Massachusetts, with motion well expressed in sky and water. 
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Ernfst C. Rost. — University Building, Washington Square, New York. 
— P.. Mt. Vernon, N. Y., 1866. Studied at tin- N. A. D., iSS-.'S.,, and in the studio 
of Robert C. Minor. First exhibited. N. A. !>.. 1884. 




377. Nightfall. — (22 x 30). — Nightfall in midsummer in a wild country 

amidst oak trees and rocks. Distance, dark against a streak of red sky, which, in 
the upper portion of the picture, changes to orange and yellow. In middle: dis- 
tance, a smoking fire, surrounded by group of Gypsies. 



J. C. Nicoll, A. N. A.— 51 West Tenth Street, New York.— B. New 
York, 1846. For three years a pupil of M. F. H. De Haas, N. A. Elected A. N. A. : 
1880. One of the original members of the American Water Color Society, and 
Secretary of the New York Etching Club. Member of the American Art Union. 




fi6i.— A Summer Morning.— (24x40).— Bright sunshine; surf rolling in. 
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Lkmuki. E. Wilmartii. N. A.— 5 1 West Tenth Street, New York.— B. 
Attlelx.ro, Mass.. 1835. First studied in N. A. 1>„ New York : afterward (i859-'02) 
in Royal Academy of Fine Arts, Munich, under Kaulbach. (i864-'67; in Paris, in 
CEcol'c tics Beaux Arts, and with J. L. Gerome. First exhibited, N. A. D., 1866. 
Elected A. N. A., 1870 ; N. A., 1872. Now Director of the Schools of the National 
Academy of Design. Member of the American Art Union. 




257. — The Country Artist. — (20 x 24). — Interior of a country paint- 
shop. The painter has stopped his work for a moment to put fresh roses on the 
cheeks of a child's doll. The child looks on anxiously, ready to be pleased, but 
as if half fearful of the result. 



Frank C. Jones.— 58 West Fifty-seventh Street, New York.— B. Balti- 
more, 1857. Pupil of lJoulan^er, Lefebvre, and VEcole des Beaux Arts, Paris. 
First exhibited. N. A. D., 1881. Member of the Society of American Artists. 




389.— Exchanging Confidences.— (18 x 22).— Old man and grand- 
child. Interior of old American farm-house. 
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T. W. Wood, V. P. N. A.— 51 West Tenth Street, New York.— B. Mont- 
pelier, Vt., 1823. Studied in Boston, New York, London, Paris, Florence and 
Rome. First exhibited, N. A. D., 1858. Elected A. N. A., 1869 ; N. A., 1871. Pres- 
ident of American Water Color Society, from 187S to tint present time. Vice-Presi- 
dent of the N. A. D., since 1879. Member of the American Water Color Society, 
New York Etching Club, and the American Art Union; Honorary Member of the 
British Societv of Painter-Etchers. 







402. — A Difficult Text. — (30 x 25). — Interior of a carpenter's shop. 

carefully realized in details. Thoroughly puzzled expression in the faces of the 
men. 
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|246. — The Moulders— (io}^ x 13^). — Sketch, by Miss Thum, ot a 

fragmentary portion of the picture. "An episode in the studio of a sculptor. The 
clay model has been finished, and the artist's assistants are banking it up with 
plaster to make a mould. One, an old man, is throwing the plaster, which a lad 
on his knees holds in a pan. A splatter from the cast has made a target of the 
boy's eye, and he is wiping it off, with a grimace, while the old man laughs at him 
and the sculptor in the background looks up from his newspaper in quiet amuse- 
ment. The studio, with its accessories, is carefully realized in detail." — The News. 




Charles X. Harris.— 44 West Thirtieth Street, New York. B. Maine, 
1856. Pupil of Alexandre Cabanel, Paris, 1875-1S81. Elected member of the So- 
ciety of American Artists, 1881. 
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William Hart, N. A.— 52 East Twenty-third Street, New. York.— B. 
Paisley, Scotland, 1822. Brought to America 1831. Self-taught Opened a studio 
in Albany, N. Y., in 1848, as a portrait painter, but afterward became principally 
known as a painter of landscape and cattle. Settled in New York city in 1853. 
Elected a member of the National Academy, 1858. One of the founders, and for 
several years the President of the American Water Color Society, and President of 
the Brooklyn Academy of Design at its foundation, 1865. Member of the Ameri- 
can Art Union.. 




t4i6.-~ -A Modern Cinderella.— (30 x 20).— Young girl in red dress 

and white chemise—Background of rich' warm color, in which'sienna and cad- 
mium predominate. 
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Constant Mayer, A. N. A., — 1298 Broadway, New 1 

Besan9on, France. Pupil of L6on Cogniet and VEcolc des Beaux- Arts, 1. . 
to America, 1857. First exhibited, Salon, Paris, 1865 ; N. A. D., 1867, whc. 
A. N. A. Chevalier of the Legion of Honor, France, 1869. Member of the . 
can Art Union. 




293. — First! Grief. — (39 x 28).— Child in white dress with pink sash, 
holding a dead canary in her hands. — Light blue shawl over old-gold cushioned 
chair ; — rich color effect. 
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Share, — Phalanx, Red Bank, N. J. — B. Santa Cruz, CaL, 
. of the N. A. D. and of the Art Students' League, New York. 
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210.— The Afternoon Mail.— (15 x 9).— Sunshine coming through the 
branches over the figure, and seen also over distant view. 
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Percival De Luce,— 58 West Fifty-seventh Street, New York.— B. New 
York City. Studied at the Academy in Antwerp ; under Joseph Portaels, Brussels, 
and under Leon Bonnat, Paris. First exhibited, N. A. D., 1873. Member of the 
American Water Color Society, the Artists' Fund Society, the Salmagundi Sketch 
Club, and of the American Art Union. 




234.— A Portrait.— (57 x 3<2).— A- life-sized portrait of a child nine years 
of age. Dark hair, light dress, dark green sash; tiger skin on the floor. Feet 
resting on a dull light blue cushion. 
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James G. Tyler,— 579 Broadway, New York.— B. Oswego, N.Y., 1855. 

Studied under A. Cary Smith for a short time in 1881. First exhibited, N. A. D., 
1880. Member of the Brooldvn Art Club. 
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35.— Flying from the Alabama.— (44 x 34).— One of tke many clip- 
per ship* chased along the Pacific coast by the "Alabama" daring the late 
rebellion. 



Carl C. Brenner. --Fourth Avenue and Jefferson Street, Louisville, Ky. 
— B. Lauterecken, Rheinpfalz, Bavaria, 1838. Pupil of Prof. Philip Frolig. First 
exhibited, Philadelphia, 1876. Member of the American Art Union. 




73. — The Waning Year.— (20 x 30). — A bit of characteristic Kentucky 
landscape in the autumn, when most of the leaves have fallen. 



Arthur Quartley, A. N. A. — B. Paris, 1839. Began his artistic life in 
1S73, in Baltimore. First exhibited, N. A. D., 1875. Elected A. N.A., 1879. Member 
of the American Water Color Society, the Artists' Fund Society, and of the Society 
of American Artists. — Now residing in London. 
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608. — Low Tinii, Coast of Cornwall, England.— (16 x 12^). 
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P. £. Ryder, A. N. A.— 335 East 118th Street, New York.— B. tkook- 
lvn, N. Y. Began his profession by painting portraits. To Europe in 1869 and 
became a pupil of Leon Bonnal, Paris. Also studied in Belgium and Holland. 
Member of the American Art Union, and of the Artists' Fund Society. 
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181.— The Fire-side. — (22 x 27).— An old lady knitting; old-fashioned 
American farm-house interior. 
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Henoni Irwin. — 140 West Fifty-fifth Street, New York. Studied at 
N. A. D., 1863-1865 : afterward (1877-1878) under Carolus Duran, Paris. First ex- 
hibited, N. A. D., 1865. 
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590. — Dour Leading from the Church to the Cemetery, Old 

Santa Barbara Mission, California. — (27 x 22). — Monk standing in the doorway, 
feeding pigeons; 
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Charles F. Ulrich, A. N. A.,— 80 East Washington Square, New 

York. — B. New York, 1858. Studied in New York under Yenino, L. ¥1. Wilmarth, 
N. A., and at the National Academy of Design ; in Munich, under Loefftz, Lindeu- 
schmidtaud Leibl, from 1873 to 1881. Bronze medal, Munich, 1876. F'irst exhibited, 
Dussuldorf, 1880. Elected A. N. A., 1883.— Received the first Thomas B. Clarke 
Prize, N. A. D., i88:j. Member of the Society of American Artists, and of the 
Artists' Society of Munich. 




381. — Waifs. — (18V2 * 2 5)- — A fragment. — The whole picture represents 
the play-room in the orphanage at Haarlem, Holland. One of the older girls, in 
charge of the others, is amusing them by blowing bubbles. — The costume is the 
same as has been worn for several centuries. 
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Frederick S. Lamb. — 220 Boulevard d'Enfer, Paris, France. B. New 

York, 1863. Studied at the Art Students' League, New York, under J. Carroll Beck- 
with and William Sartain (1S80-1882), and under Lei'ebvre and Boulanger, Paris, 
(1882-1885.) 
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264.— Quiet Moments by the Sea, Equihen, France.— (i6x 24). 

Mother and child by the sea r looking for the return of the fishing boats. 
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Thomas Hicks, N. A.— 6 Astor Place, New York.— B. Pennsylvania, 

1823. Pupil of N. A. D., New York ; Ferrero, Rome, and Thomas Couture, Paris. 
Lived in Europe, 1845-1850. Elected A. N. A., 1841 ; N. A., 1851. President of the 
Artists' Fund Society. Member of the American Art Union. 




165.— Portrait. — (32 x 26). A lady in a black silk dress with white 
lace front, violet ribbon in cap, and bunch of violets at the waist. 



Burr H, Ntci-iolls.— 58 West Fifty-seventh Street, New York.— B. Loek- 
port, N. Y. Studied under I.. ("'.. Sellstedt. N. A., Buffalo N. V., and Can.lus 
Duran, Paris. First exhibited at tin- Dudley Gallorv, London, iS 7 q. 
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233. — A Brf.ton Cinderella. — (26x32).— A characteristic Breton in- 
terior.— Child with bellows trying to revise the fire in the quaint open fire place. 
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H. Boi.ton Jones, N. A.— 58 West Fifty-seventh Street, New York.— B. 
Baltimore, Mel., 1848. Studied in France, 1876-1880. First exhibited, N. A. D., 

; Salon, Paris, 1876. Elected A. N.. A., 1881; N. A., 1883. Member of the 

American Water Color Society, the Artists' Fund Society, the Society of Amer- 
ican Artists, and the American Art Union. 




425. — A Pleasant Day in March. — (22 x 35.)- A careful, realistic study. 
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William Sartain, A. N. A., — 152 West Fifty seventh Street, New York. — 

B. Philadelphia, 1843. Studied in The Pennsylvania Academy of Fine Arts, Phila- 
delphia, for one year; in the studio of Loon Bonnat, Paris, for more than seven 
years, and in V Ecolc des Beaux-Arts for a tune. First exhibited, Dudley Gallery, 
London. 1874. Silver Medal, Mechanics' Fair, Boston, Mass., i88r. Elected 
A. N. A., 1880. Member of the Society of American Artists, the New York Etching 
Club, President of the Art Club of New York, and instructor of the Life Class, Art 
Students' League, New York. 




513.— Near Algiers. —(20 x 24). —Several Arab tents pitched in front 
of the white wall of an enclosed property near Algiers. 

\2,0 



M. De Forest Bolmer, — 51 West Tenth Street, New York. — B. 
Yonkers, N. Y., 1854. First exhibited, N. A. D., 1877. Member of the American 
Art Union. 
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2i, — Waste Lands. — (24 x 40). — Swamp-lands under a sky full of mov- 
ing clouds. 
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Charles ITarry Eaton. — 52 East 23d Street, New York. — B. Akron, 

Ohio. Self-instructed. First exhibited N. A. D., 1S81. Member of the Salmagundi 
Sketch Club, and of the American Art Union. 




394.— Autumn Days.— (24 x 36).— An autumn landscape under a gray 
sky, which is reflected in a winding stream. 
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J. A. S. Monks,— Coid-Spring-on-the-Hudson, N. Y.— B. Cold Spring, 
1850. Member of the New York Etching Club, the Salmagundi Sketch Club, and 
of the American Art Union. 




25. Springtime,— (20 x 30).— A bright effect of sunshine in the fore- 
ground. 
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George H. Smillie, N. A.-— 337 Fourth Avenue, New York.— B. New 
York City. Pupil of James M. Hart, N. A. First exhibited N. A. D., 1863. Elected 
A.N. A., 1864; N. A., 1882. Member of the American Water Color Society, the 
New York Etching Club and the American Art Union. 




489.— A Showery Day on the Massachusetts Coast.— (33x49).— 

A rugged hillside, broken with rocks and scrubby trees, sloping toward the sea, 
which reflects the lights and shadows of the sky. A gleam of sunshine through the 
cloud masses leaves a wake of light at the horizon, broken by a passing shower. 
Smoke from a steamer in the distance mingles with the low-lying clouds. 
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J. G. Brown, N. A.— 51 West Tenth Street, New York.— B. England 
1 831. Studied in Newcastle-on-Tyne, and in the Royal Scottish Academy, Edin 
burgh ; later, with Thomas Cummings, N. A., New York. First exhibited, N. A. D. 
i860. Elected A. N. A. ; 1862; N. A., 1863. Member of the American Water Color 
Society, and of the Artists' Fund Society. Honorary Member of the Salmagundi 
Sketch Club. 




567. — The Monopolist. — (24 x 36). A picture from the street, painted 

in Mr. Brown's characteristic manner. 
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Du Bois F. Hasbrouck. — 54 Lexington Avenue, New York. B. Ulster 
County, N. Y., i860. SHMaught. First exlubiti-d, N. A. D. f 1884. 



m 







541.— A Hazy Afternoon in October.— (34 x 45)-— Landscape charac- 
teristic of die southern portion ol Ulster County, N. Y. 



W. L. Sonntag, N. A.,— 1 20 East Twenty -second Street, New York. — B. 

in Pennsylvania, 1822. Self-taught. Has been abroad and has studied in Italy. 
Part of his professional life was passed in Cincinnati, Ohio, but he has lived in 
New York for the past thirty years. Elected N. A., 1861. Member of the Artists' 
Fund Society, the American Water Color Society, and of the American Art Union. 




221.— Mascot Lake, N. Y.— (12 x 20). — A brilliantly painted landscape 
of characteristic scenery in the interior of the State. 
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Walter Sattkri.ee, A. N. A.,— 52 East Twenty-third Street, New York. 

— B. New York. Pupil of N. A. D. and Edwin While, N. A., New York, and Leon 
Bonnat, Paris. First exhibited, N. A. D., 1868; elected A.N. A., 1878. Member of 
the American Water Color Society, the American Art Union, and of the New York 
Etching Club. 




105. — The Old Garden. — (36x48). — A contrast of sunshine and 

shadow ; youth and old age. 

" Youth sees shadows from the sunshine, 
Ay;e sees sunshine from the shadows." 
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F. K. M. Rehn,— 222 West Twenty-third St., New York.— B. Philadel- 
phia, Pa. Pupil of the Pennsylvania Academy of Fine Arts and C. Schusselle, 
Philadelphia. First exhibited, N. A. D., i8 7 u." Awarded first prize for marine 
painting, St. Louis Exposition, 1882. Member of the Salmagundi Sketch Club 
and of the American Art Union. 
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341.— Fishermen's Huts, New England Coast.— (16 x 28).— The sun 

has set, leaving a glow in the sky which is reflected in the water. The low' tone of 
the picture is suggestive of night fast coming on. 
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Charles H. Miller, N. A.— 108 West Twenty-third Street, New York. 

—B. New York, 1842. First exhibited N.A. D., i860. Studied in the Bavarian 
Royal Academy, 1867, and lor three years with Adolph Lier (pupil ol' Dupro), 
.Munich.— Elected A. N. A ., 1873; N- A., 1875. Member ol' the Society ol Ameri- 
can Artists, the New York Etching Club, the Artists' Fund Society, and the Ameri- 
can Art Union. 



3.— Old Mill at Patciiogue, L. I.— (24 x 32).— One of the few rc- 



45 

maining landmarks of the Long Island ol halt a century ago. 
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Charters Williamson,— 52 Easi Twenty-third Street, New York.— B. 

Brooklyn, N. Y., 1856. Pupil of Jean I>«m Heroine, Paris. First exhibited, N. A. D., 
1SS2. Member of the Salmagundi SUeteh Club, and of the American Art Union. 



1/ .m^^p^ 

*±3t 



n_ 1 



!■»■• 



A 







V 



ni 






55 1. —Serving a Process.— (27 x 36).— A sheriff serving a process, 

prior to an eviction in Ireland.— A scene which came under the personal notice of 
the artist 
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Jervis McEntee, N. A. — 51 West Tenth Street, New York. — 15 . 
Rondout, N. Y., 1828. Pupil of F. E. Church, N.A. Elected A. N. A., i860; N. A., 
1861. Member of the American Art Union. 











406. — Winter — Sundown. — (36 x 30). — A winter sunset in the mountains, 

the greater part of the snow-covered landscape in shadow ; — flame colored sunset 
in a sky full of sweeping clouds, giving almost the effect of a conflagration. 

136 



Mary Kollock,— 30 Lafayette Place, New York.— B. Norfolk, Va. 

Student of the Pennsylvania Academy of Fine Arts, Philadelphia, of the Art Students' 
League, and oC A. H. Wyant, N. A., New York. First exhibited, N. A. D.. 1868. 
Member of the American Art Union, the Art Students' League, and of the Ladies' 
Art Association, New York. 




—Under the Beeches. — (40 x 28) — A beech grove in the n> tin <n 

x f Ulster County, N. Y., in August. Path strewn with dead leaves of past 



years. 
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Patty Thum.— 1307 First Street, Louisville, Ky. Pupil of Henry Van 
Ingen, at Vassar College, Poughkeepsie, N. Y. 




617 —Roses. — (22 x 18). — Marechal Niel and Catherine Mermet Roses ii* 
a bronze vase. " 
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Sarah B. B, Dodson,— 3 North Washington Square, New York.^-B, 

Philadelphia, Pa. Studied in Paris, under Luminais, 1873-1876. First exhibited, 
Salon, Paris, 1877. 




466. — Adieu les Roses, — An Autumn Fantasy. — (54 x 34).— Lady in 
Milanese costume of the fifteenth century, holding an armful of autumn flowers, 
while she throws away a garland of summer roses. 
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George H. Story, A. N. A. — 52 East Twenty-third Street, New York. — 

B. New Haven, Conn., 1835. Pupil of Charles Mine and Professor Bail, New 
Haven. First exhibited, N. A.D., 1867. Studied in Europe, 1874-1875. Elected 
A. N. A., 1875. Member of the Artists' Fund Society, and of the American Art 
Union. 




369.— Portrait of a Boy.— (60 x 30). Boy in black velvet suit trimmed 
with lace. 
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E. Wood Perry, N. A.— 42 East Fourteenth Street, New. York.— B. 
'Boston, Mass. Pupil of Leutze (then in Diisseldorf), and of Thomas Couture. 
Paris. U. S. Consul at Venice 1857-1860. In San Francisco, Cal., 1862-1866 and 
1877-1881. First exhibited, N. A. D., 1859. Elected A. N. A., 1868.; J»N."A., 1869, 
Secretary of the American Art Union. 




469.— A Modern Eve.— (24 x 20).— Characteristic interior of an Ameri- 
can farm-house. 
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F. SCHUCHARDT, Jr., — 5 1 West Tenth Street, New York. — B. New York 
City, 1856. Studied with William Morgan, A. N. A., and J. G. Brown, N. A., 1875- 
1878. First exhibited, N. A. D., 1877. Member of the American Art Union. 
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291.— Out in the Snow.— (20 x 30).— A poorly-clad child under a dilapi- 
dated umbrella. 
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Arthur Hoep.er. — 66 Rue Notre Dame des Champs, Paris. — B. New 

York, 1854. Pupil of Art Students' League-, New York, and of rficole des Beaux 
Arts, J. L. Gerome, Gustavo Courtois and R. Collin, Paris. First exhibited, 
N. A. D., 1882. 




1 182. — The Fisherman's Daughter. — (32x26). — A Concameau fish- 
ing girl, with her basket of fish, coming from tin- boats. Grav sky, and sandy 
beach with pools of water left by the tide. 
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J. Jay Barber.— Columbus, Ohio.— B. Ohio. Self-taught. First exhib- 
ited, N. A. D., 1881. 




1566.— St. Andrew's Herd.— Imported Guernseys.— (18 x 32).- 

Cattle at a stream on a cloudy day. 

144 



E. L. Henry, N. A.— 51 West Tenth Street, New York.— B. Charleston, 
S. C, 1842. Studied in Philadelphia, at Pennsylvania Academy of Fine Arts 
and with P. Weber ; afterward in Paris, under Suisse and Courbet. First exhib- 
ited, N. A. D., 1863. Elected A. N. A., 1869 ; N. A., 1870. Member of the American 
Art Union. 
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367.— Four o'clock Tea.— (9 x 12).— Bright in color, literal in detail. 



George W. MaynArp, A. N. A., 80 East Washington Square, New 

York.— B. Washington, D. C. Pupil of Edwin White, in Florence, and studied 
also in Rome and in the Royal Academy at Antwerp. For some time maintained 
a studio in Paris. 
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f 131. — The Strange Gods. — (12 x 18). — Two young Pompei an women 

seated at a marble table, examining, with interest, several images of Egyptian gods. 
—Roses on the table beside them.— Drawn, from the painting, by Miss Tluiin. 



